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Modeling characteristics analysis of Japanese Edo komon pattern
LUO Yiran® WANG Hongfu®®

(a. College of Textiles and Clohing; b. Key Laboratory of Eco-Textiles Ministry of Education Jiangnan University Wuxi 214122 China)
Abstract: This paper combs the historical origins and development of Edo komon and classifies the Edo komon.
Through the concrete analysis of its pattern theme modeling aesthetics combination form and common color system
the patterns with implied meaning in Edo komon are extracted and integrated. Through the interpretation of its
cultural context it is found deep cultural aesthetic form and strong Japanese style are reflected in the formation and
development process of Edo komon due to the influence of the political and historical background revealing implicit
and swanking aesthetic taste in the Edo period. Through the deep excavation of Edo komon the law form intrinsic
emotion and aesthetic modality were extracted with a view to provide inspiration material and humanistic feelings for
contemporary design.
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Tab.1 Classification by class attribute and representative legend of Edo komon
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Tab.2 Classification by pattern theme and representative legend of Edo komon
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Fig.1 The three representatives of Edo komon ( shark through etiquette)
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Tab.3 Classification and integration of geometric patterns
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Tab.4 Classification and integration of symbolic patterns
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Fig.3 Small chrysanthemum clouds Fig.4 Small chrysanthemum and Li Yong pattern
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Tab.5 Common color analysis of Edo komon
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113 77 89
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186 105 54
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120 147 198
59 66 112
188 219 242

4

113

»



2016(4) : 21-26.
LIU Yuanfeng ZHENG Rong. The traditional

Vol.55 No.6
Jun. 2018

Japanese textile art journey: a case study of Tokyo and
Okinawa J . Art & Design Research 2016(4): 2126.

J. 2017(7) : 136437.
CHEN Feng. A comparison of the stencil craft between
Japan’ s traditional katezome and China’ s blue calico [ .
ZHUANGSHI 2017(7): 136437.

3 JCRAFTS. EDOKOMON EB/OL . 2017-08-05 http: //
www. jerafts. com/eg/shop/.

4 RANYIHUI. EDOKOMON EB/OL . 20170405 . hip: //

www. someichie. jp.

2011 30(9): 128431.
ZHOU Yanpei LI Guangzhi. An exploration of the origins of
Japanese Kimono patterns ] . Journal of Heilongjiang

College of Education 2011 30(9) : 128-31.

6 .
J. 2017 54(1): 56-63.
LIAO Wenhua WANG Hongfu. Discussion on Kasuri pattern
in Japan and features of its representative patterns J .
Journal of Silk 2017 54( 1) : 56-63.
7 .
J. 1992 18(3): 2535.
BAO Mingxin. Traditional motifs of Chinese textiles and its
influence on Japanese textile motifs J . Journal of China
Textile University 1992 18(3) : 25-35.
8 . J. 1998(2) : 36-
39.
CHEN Jian. On aesthetic appreciation of Kimono patterns
J . Journal of Silk 1998(2) : 36-39.
9 J . 2015

(5): 1146.
LIU Shuxia. An analysis of Japanese color sense ] . Social
Sciences of Beijing 2015(5): 1146.
10 . I
. 2005(1) : 30-32.
XIN Weijin WU Ming. The Japanese traditional yarn-dyed
pattern and its culture J . Progress in Textile Science &
Technology 2005( 1) : 30-32.
11 . “o 7
J. 2016 30(5): 32-40.
XU Jinfeng. Social background of aesthetic consciousness of
“Iki” in Edo period J . Japanese Research 2016 30
(5): 3240.

— 100 —



