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The types and characteristics of costumes in traditional Yue opera
LIU Chenhui®, WANG Lei®, CUI Rongrong®
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Jiangnan University, Wuxi 214122, China)

Abstract: The traditional drama costume design is the branch of the stage art, and also one of the main signs to

distinguish the different drama. Based on the literature and image data as well as the specific clothing style charts,

this paper studies the characteristics, social status and clothing shape, color, pattern and material of the five kinds of

female roles in the Yue opera, summarizes the universal characteristics of the dress and the individual characteristics

of the five kinds of female roles. Through the research, it is shown that the traditional Yue opera turns the traditional

suitcase system to specialized design system. The clothing is mainly composed of three kinds of costumes, i. e.

ancient costume, female robe and women’s wrinkle. There are feature differences according to the different types, and

traditional aesthetic spirit is reflected in details.
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Lin Daiyu’s garment
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Fig.3 Garment style structure of Miss Mudan and Princess
R ELA P R 2 R BT AR HL R AT 2 2
Hh RIS R T AR AR P A AR B X — 1Y

(A=

gk . HOE SRR TN YR,
FEE) PR JO8 SRMAECIN L TR T &,
W CH AR HAR . LA (PSR,
PP IR A T2 T LI T A MG . 1954 4F
A 5% ) 52 6 ) L 1) G R ) vl 10 T 5 1
VBRI TS ML [ A A i 4 e T R R
WA, AP BT (K A 55— AR A
BRLT A T P, 22 0 ) 2t R A, 2 IR 0 3 T 252 o
BB, FF A LTI B B AR GRS RERHT
TR R IR S TNV /IN T A A
Y TGIRTIC) T, 2108 7 28 ) = S I 43 S T
VR B BRAT KA = A BB B R 1, L%
AEALGE— TR SE LT eh , — 7 A T LTI %
P LIRS AT , 55— 7 T SRR I8 VR 1 TR 21
IR €T OBV ST L , S TR T 48 LM T 52 G 6 A

6 EL NI HERS R EURS8 06 1 ), 08T LA T B
Uk , B R S5, DRI R XU LA 1 ey
1.4 #REIFEBRRIG

CUliL T B0 ) T T ) o A A e sl
FA0, 1962 AF |- ¥ 822 B P A 1) L 600 o,
AL 2 AR 38 1) T 4 B 2 — 220k 1 L R T
5 A0, ) VSR BORE , KR, EL TS 4K L YR TR Y
o FAN 2 1 S0 RE S 3% T A0 BT Ak 0 6 1 5538 i
KB RIZE AR AR 2 EAE/ N By . R E
A IR T 5 A S IR 5 B 2, 3 T %
AR S 15, 2085 o A 0 IR VR R A, I 9
ST T P e Rl SR E R o DAMEBE L VT 3% 3 A
BRI AR GEEES ) v B T R 1 AR A A B
R AR TR I TR e B R A DA% 8 LR
SR, 2 2 g 28 A M AR VRAC, LAYH M R, R
Wi A I B SO 5 SR A B R B T
R LR, DL AR A R O s A
B, — B RR 2n, FIL T R LI A RAE

TE 20 42 40 EARAEE gkl H b L T R
B A, B L SchIR B A, B (G
PR (BN TS TS, Eodasik
BRI, T ERATE , 2505 LG <A PRI R A X
% LA BRI 22 = , 546 ELRRA IXURS T B S %o o
1.5 #RIEBMRY

TEFR (L 55 Bl vh | 1F B — % A 50 R AL (4
RN GEEB) 2R AM (L FEH) B RA
S AT E IE R G A — BB S E TR Lok, b



Vol.55, No.3
Mar. , 2018

v4.0%)

Journal of Silk

$£55% 3
2018 £ 3 A

G5 U T L AESURE o R 5 SRR 2 XA B T
PRI 423 2 A0 A €09 A [ K37 30 45 A [+ 114
PRI GAE R 7 TSR “Be it 7 56 2%
ERYEZAI, LA REWEEREM o AHE
L B IR A A 30 23 i A0 i UK VT 2F 7 S0k
PRERA B A, 0 IR ) i R A (A
DAYV o g AR S e | &3
R B W RS OO J8 1 16 25 B R as HTRE
TR TEIE AR R AR, ™ B R R R A
TS AR 1 SCA R 1 o e R UM (38
B EFH I IRE — G0, 22 RN B Lo o st
FHARILrAL RS IR SR AR R L TR AT SR
B B IO U, SO 2 T IE T AE T, R i AR 7
PERELLE R LM — v —% A 25 52 , AR A SR A
PR A TR, B I AT A R T

EEE ) i E RN BB, GTRED i 2
JG, CPURIC) B R AR RS RN BEE— 2
IE B AR — e D O A 6 b LN R
L, ARG, A XUAR A DR 2

2 #R BRI AR L
2.1 HEIE AR SBEHE

R ELA AR R S AR e R
ARSI W13k, TR 724 Sk L S0k M A0 Sk T

PR R AT A o ke DA TSGR T 2 A e s ok =
POt R AR O 3 FFAEXT IR UL 1o iy T AL S
RS 5 2 L LA R A AR e 1k I iy B A 26
27N, — PR IR A D S A 15 A A
XIHE 22, M RIS 2R 417 o 4, A B IO AL, 4 M A 2
A YRR A S Y o ELA IR KAl 43 A 7K
Al oA A [ i A A = gl AC o R SR
RHAIE AL T — R ST 2 A, XA IR T 32942
CARAET (TR 4) L B SR 7 AR R BT R ( SR RE R
TEMITIE) A EARM T LA TN, A I, R
P0G A X RR R IR A 2058 A TR A T
IR b o ELAR AR S A T B TR DA I Ak
R, D 2 R T AR T R A LA
T, A7 B NI AR, AR RIE S & TR AR
RO R A T R LR WU AR AR
WL G SR LD IIE S . BADRA
AL BT AMERE A RRACRHIE: (0 2R
I E L R WIRE 2B, COR 5 B et
EIE R AP IR AR 5 A S5 B F A VR T TR
Vet EATEBRIA B 75 3R R I AR, F#L 50
JEHREE, T SUHALGE SRR T4 %, 2 4%
A8 ER U SR 532 (o Tl 2 ol T P ) 4 D7
15) s SUREZ FHAE R SO 58 AR T AN S A JRy LA A
AL MFEECS R L 2 Gz

&1 MR A B R AR AE X IR

Tab.1 The clothing characteristics of female roled in Yue Opera
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Fig.4 The pattern of ‘Ken Dai’
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Fig.5 Garment style structure of junior maid and senior maid
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