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Semiotic study based on the women’s short blouse decorated with fushou patterns

of colorful embroidery and edging of Ruyi-shaped in the Late Qing dynasty
WANG Xiaotong, CUI Rongrong, NIU Li
(a. College of Textiles and Clothing; b. Jiangsu Intangible Cultural Heritage Base, Jiangnan University, Wuxi 214122, China)
Abstract: Women's short blouse is one of Chinese traditional costumes, and it is the materialized carrier of Chinese
traditional costume culture. From the perspective of semiotics, this paper takes the women’s short blouse decorated
with Fushou patterns of colorful embroidery and edging of Ruyi-shaped in the Late Qing dynasty at the Han folk
costumes Museum of Jiangnan University as the main object of study and researches the symbols in the Han folk
costumes. Combined with case analysis, the discussion is carried out from the modelling symbols, decorative symbols
and color symbols. Meanwhile, semantic interpretation of costume symbols is conducted. The material and spiritual
roles in the Chinese traditional culture are analyzed through the external form of costume symbols. The purpose of this
paper is to use the perspective and method of semiotics to experience the creation philosophy of the ancients, to open
up new space for the study of the Han folk costumes, and to provide a new theoretical resource and a new way of
thinking.
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Fig.1 The women’s short blouse decorated with Fushou patterns of colorful embroidery and

edging of Ruyi-shaped in the Late Qing Dynasty
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Fig.2 Ruyi-shaped decoration
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Fig.3 Peach pattern Fig. 4
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Fig.5 “Fu shou mian chang”pattern
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Fig.6 The edging of three blue embroidery
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Fig.7 “Yin fu ru yi” pattern
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